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1.1 „þyîÄ˜yöìÝþÄîû ßþºîû*þ™

£y‹yîû îŠéöìîûîû !îî“Åþöì̃ îû ›•Ä !”öìëû ‰þëÅy†#!“þîû „þyœ öíöì„þ „þyöìîÄîû ¢%îû!¦þ ö›öì… îy‚œy ¦þy¡ìy “þyîû †àþ˜ ÷“þ!îû

„þöìîûöìŠéÐ xy›yöì”îû ö”öìŸ ‹ëûöì”öìîîû ˜yÝþÄ†#!“þ ‹y“þ#ëû „þyîÄ ò†#“þöì†y!î¨›äó ¢‚ßþ,ñöì“þ öœ…y £öìœç îyˆy!œîû !²Ìëû !ŠéœÐ

„þ#“Åþ˜éôé„þí„þ“þyéôéþ™¤y‰þy!œîû ›öì•Ä ~„þ „þyöìœ ‡%›hsþ !Šéœ öë ˜yÝþÄî#‹– e«öì› “þy xB%þ!îû“þ £öìëû!Šéœ îvþY ‰þ[þ#”yöì¢îû

ò×#„,þ¡Œ„þ#“Åþ˜ó „þyîÄ†yíyëûÐ ×#÷ì‰þ“þ˜Äöì”î£z ¢îÅ²Ìí› „þ!î“þy ç ̃ yÝþöì„þîû !îîyöì£ ²Ìí› }!c„þ £öìëû ›öìsþfyF‰þyîû’ „þöìîû!Šéöìœ˜Ð

ë!”ç „þyîÄ˜yöìÝþÄîû ö¢£z ¼*’ þ™öìîÅîû öíöì„þ þ™)’Å xîëûöìî öþ™¤ïöìŠé „þyœöì„þ“%þ £öìëû vþzàþöì“þ öœöì† !†öìëû!Šéœ öîŸ „þöìëû„þ

Ÿ“þy·#Ð ö¢ öë˜ ”#þ™y!§º“þyîû ²Ìy„äþþ™öìîÅ “þyîû ¢œöì“þ þ™y„þyöì̃ yîû “þ!§ºÛþ ²Ìëûy¢Ð

„þyîÄ˜yÝþÄ îÄ!_«c ¢öì‰þ“þ˜ xy•%!˜„þ ›y %̃öì¡ìîû ¢,!ÜTÐ ¢y•yîû’“þ „þyîÄ xyîû ˜yÝþöì„þîû ö›œîõþöì̃  †öìvþü çàþy ¢y!£“þÄ

¢‚îû*þ™öì„þ ~„þ”y ò„þyîÄ˜yÝþÄó îy ò„þyîÄ˜yÝþ„þó xy…Äy ö”çëûy £“þÐ £z‚öìîû!‹öì“þ ëyöì„þ ‘Poetic Drama’ îœy £ëû „þyîÄ˜yÝþÄ

“þy£zÐ „þ!î ç ˜yÝþÄ„þyöìîûîû ”#‡Å!”öì̃ îû öëïí ¢y•˜yëû ~£z „þyîÄ„þœy„,þ!“þîû xy!î¦ÅþyîÐ ¢y•yîû’ x!¦þ•yëû „þyîÄ ç ˜yÝþÄ•öì›Åîû

þ™îûßþ™îû ¢Á™„Åþ îy ~îû !ŸÒ†“þ ¢Á™öì„Åþîû ÷î!ŸÜTÄ ¢›Ä„þ ßþ™ÜT £öìëû çöìàþ ˜y éôé òxy›yöì”îû ²Ì!“þ!”öì̃ îû ¢y•yîûöì’îû

x!¦þKþ“þy öë›˜ „þyîÄ˜yöìÝþÄîû !î¡ìëû £öì“þ þ™yöìîû– ö“þ›!˜ ¢y•yîû’ þ™!îû!‰þ“þ Šéöì„þîû ›y %̃¡ìç „þyîÄ˜yöìÝþÄîû ‰þ!îûe £öì“þ þ™yöìîûÐ

“þöìî „þyîÄ˜yöìÝþÄîû ú îyhßþî“þyîû î!£ƒ¢öì“þÄîû ö‰þöìëû “þyîû xhsþ†Å“þ þ™!îû‰þëû ç îÄy…Äy£z îû*þ™y!ëû“þ £çëûy ²Ìöìëûy‹˜Ðó 1

öë ö„þy˜ !î!ŸÜT „þyîÄ „þœy„,þ!“þîû xy!î¦Åþyî ö„þyöì̃ y xy„þ!ßþ¿„þ ‡Ýþ˜y ˜ëûÐ ¢›y‹ ›y˜öì¢îû !î!‰þe ç ‹!Ýþœ !îî“Åþ˜

•yîûyîû ¢öìD “þy ¢Á™„Åþë%_«Ð þ™í!˜öì”ÅŸ ßþºîû*þ™ ”y!î !e«ëûyŸ#œ !˜!Øþ“þ íyöì„þÐ xyîyîû îÄ!_«›y˜öì¢îû ²Ìlßþ!“þ– x!¦þKþ“þy

ç x %̃¦)þ!“þîû “þ#îÊ ”y!î Šéyvþüy ö„þyöì̃ y „þœy„,þ!“þ !˜‹ßþº“þy ”y!î „þîûöì“þ þ™yöìîû ˜yÐ öîûöì̃ Ÿ¤y¢ îy ˜î‹y†îû̃  ›y %̃öì¡ìîû

ö‰þ“þ˜yëû öë ¦þyî!î²Õöìîîû î˜Äy xyöì̃ – “þy öíöì„þ£z ›y %̃¡ì @ùÌ£’ „þöìîû ë%!_«îy” ç ›y˜î“þyîyöì”îû ¢öìD ²Ìîœ îÄ!_« ßþºy“þsþfÄöìîy•Ð

xyîû ~£z îÄ!_«cîy˜ ›y %̃¡ì£z •#öìîû •#öìîû îÄ!_« ¢öì‰þ“þ˜ xy•%!˜„þ ›y %̃öì¡ì îû*þ™yhsþ!îû“þ £öìëûöìŠéÐ „þyîÄ˜yöìÝþÄ „þ!îîû ›§Ãëû“þy

xyîû ˜yÝþöì„þîû “þ§Ãëû“þyîû ÷Ÿ!Ò„þ !›×’ ‡ÝþöìîÐ „þ!î“þyëû öë›˜ „þ!î£*”öìëûîû vþzöì§Ãy‰þöì̃ îû „þ!î›y˜öì¢îû ²Ì„þyŸ éôé „þyîÄ

˜yöìÝþÄîû „þyöìŠéç xy›yöì”îû ö¢£z ²ÌyíÅ̃ yÐ

¢y!£öì“þÄîû þ™%îûyöì̃ y ²Ì„þyŸ ›y•Ä› „þ!î“þy éôé ˜yÝþöì„þîû ²Ì„þyŸ ›y•Ä›ç !Šéœ Šéöì̈ yîkþ „þyîÄ ¦þy¡ìyÐ Ö•% ²Ì„þyŸ„þœyîû

öëy† ˜ëû éôé ˜yÝþÄ!ŸöìÒîû ÷î!ŸöìÜTÄîû ›öì•Ä£z îûöìëûöìŠé „þ!î“þyîû ¢öìD ˜yÝþöì„þîû x˜˜Ä›•%îû ¢Á™„ÅþÐ ¢%²Ìy‰þ#˜ !@ùÌ„þ ˜yÝþ„þ öíöì„þ

Öîû& „þöìîû öŸ:þ™#ëûyîû ~î‚ ~!œ‹yöìîí#ëû ë%† þ™ëÅhsþ „þyîÄ éô þ¢‚œyöìþ™ ˜yÝþ„þ îû!‰þ“þ £öìëû ~öì¢öìŠéÐ £z‚öìîû!‹ öîûy›y!rÝþ„þ

ë%öì† ¢‚œyþ™yd„þ „þ!î“þy îû‰þ˜yîû öë þ™kþ!“þ xy!îÜ,ñ“þ £öìëûöìŠé “þy £œ xyî,!_öìëy†Ä „þ!î“þyÐ Ÿ!_«›y˜ „þ!î éôé ̃ yÝþÄ„þyîûöì”îû

ö‰þ“þ˜yëû ßþ™ŸÅ „þîûœ ›y˜î £*”öìëûîû “þ#îÊ x %̃¦)þ!“þ ç xyöìî†Ð „þ!î“þyîû x!¦þ˜#“þ îû*þ™ xy!D„þ†“þ !îî“Åþ˜ •yîûy öîöìëû

¢yÁ±!“þ„þ„þyöìœ ˜“%þ˜ îû*öìþ™ ‹§Ã !˜œ „þyîÄ˜yÝþÄÐ ˜yÝþÄ„þyîû†’ x %̃¦þî „þîûöìœ˜ éôé ò„þy!îÄ„þ ¢‚œyöìþ™ £*”öìëûîû ¢%îûöì„þ

ë“þÝþy vþz§¬“þ ç “þ#îÊ „þöìîû ö“þyœy ëyëû ~ ¦þy¡ìyëû !îöìŸ¡ì îû#!“þöì“þ ¢!I“þ Ÿ·yíÅ öíöì„þ öë •¹!˜“þîûD ö“þyœy ëyëû †”Ä

¦þy¡ìyîû ¢‚œyöìþ™ “þy ¢½þî ˜ëûÐó 2

„þ!î“þy ç ˜yÝþöì„þîû ~£z xy„þ!ßþ¿„þ“þy ç x²Ì“þÄy!Ÿ“þ îû*þ™„þÒ xy›yöì”îû ßþ¿îû’ „þ!îûöìëû ö”ëû  T. S. Eliotéôé~îû ö¢£z

!î…Äy“þ vþz!_« éôé öë…yöì̃  !“þ!˜ ˜yÝþ„þ ç „þ!î“þyîû ‡!˜ÜT öëy†¢)e œÇþ „þöìîû !œöì…!Šéöìœ˜ éôé ‘Poetry is essentially

dramatic and the greatest poetry always moves fowards drama, drama is essentially

poetic and greatest drama poetry always moves fowards poetry’ 3

„þ!î“þy xyîû ˜yÝþöì„þîû x¦þÄhsþöìîûîû ~£z ‡!˜ÜT ¢Á™„Åþ „þyîÄ˜yöìÝþÄîû öÇþöìe …%î£z ²Ìy¢!D„þÐ ¢y•yîû’¦þyöìî „þ!î“þy
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!˜öì‹îû ²Ìy•y˜Ä þ™!îû£yîû „þöìîû ˜yÝþöì„þîû xhsþöì”ÅöìŸ ¢‚ë%_« £öìœ£z “þyöì„þ „þyîÄ˜yÝþÄ îœy öëöì“þ þ™yöìîûÐ ~£z ²Ì¢öìD vþ.

×#„%þ›yîû îöì̈ Äyþ™y•Äyöìëûîû x!¦þ›“þ!Ýþ ²Ì!’•y˜öìëy†Ä éôé òòöë ˜yÝþÄ•›Å# îû‰þ˜yëû „þyîÄ=öì’îû ²Ìy•y˜Ä ~î‚ ˜yÝþÄîû¢ ò„þyîÄ

öîÜT˜# ¢‚£“þó– “þy £œ „þyîÄ˜yÝþÄ– xyîû öë îû‰þ˜yëû „þyîÄ=’ ˜yÝþÄ=’öì„þ x!“þe«› ˜y „þöìîû ~îû ò¢›Ÿ!_« ¢Á™§¬ó £öìëû

çöìàþ– ~î‚ ˜yÝþÄ•öì›Åîû ¢öìD ¢£öìëy!†“þy xíîy xy %̃†“þÄ ¢Á™öì„Åþ xyîkþ £ëû “þy £œ „þyîÄ˜yÝþÄÐóó 4 „þyîÄ˜yÝþöì„þ ˜yÝþ„þ ç

„þ!î“þy ~„þ£z ¢,!ÜTŸ#œ îû*þ™„þöìÒîû ”%!Ýþ !¦þ§¬ vþzþ™y”y˜ éôé xí‰þ ëyîûy þ™îûßþ™öìîûîû ¢£öìëy†# éôé xydyÐ „þ!î“þy ç ˜yÝþöì„þîû

¢y›!@ùÌ„þ !›œöì̃ îû ›öì•Ä !”öìëû ¢,!ÜT £ëû „þyîÄ˜yöìÝþÄîû ¢%¢‚†!àþ“þ îû*þ™y!D„þÐ xydöì‰þ“þ˜y›ëû ›y˜î ¢_y xöì̃ Äîû ›öì̃ y÷ì‰þ“þöì̃ Ä

!˜öì‹îû ‹#î˜ ²Ì“þÄëû ¢Mþéy!îû“þ „þîûyîû ‹˜Ä£z xy•%!˜„þ„þyöìœ „þyîÄ ˜yöìÝþÄîû ˜“%þ˜ !ŸÒ éôé ²Ì„þîû’ †öìvþü vþzöìàþöìŠéÐ xí‰þ

„þyîÄ˜yöìÝþÄîû vþzqöìîîû !þ™Šéöì̃  †”Ä ¦þy¡ìyîû ¦)þ!›„þyç ëöìíÜTÐ Sir cedric Hardwickle “¤þyîû ‘The Drama Tumro’

@ùÌöìsþi îœöì“þ ö‰þöìëûöìŠé˜ éôé îy Å̃yvþŸ– £zîöì¢˜– †œ¢çëûy!”Å ²Ì›%… †”Ä ˜yÝþÄ„þyîûöì„þ îyhßþî“þyîû xy!“þŸëÄ öë ²Ì!“þ!e«ëûy ¢,!ÜT

„þöìîû!Šéœ– „þyîÄ˜yÝþÄ “þyîû£z šþœÐ xy¢öìœ îyhßþî“þy ›yöì̃  Ö•% x %̃„þîû’›ye ˜ëûÐ övþ!˜¢ vþöì̃ y† “¤þyîû “The Third

Voice” @ùÌöìsþi „þyîÄ˜yöìÝþÄîû ëíyíÅ ¢‚Kþy !”öìëûöìŠé̃  - ‘A Play is poetic, when its concrete elements (plot,

agency, scene, speech, gesture) Continiously exihibit in their internal relationship those

qualities of mutual coherence and illumination required of the words of a poem’ 5

„þyîÄ˜yöìÝþÄîû xy•%!˜„þ !ŸÒ ¢‚îû*þ™!Ýþ !˜öìëû ¢îöì‰þöìëû öî!Ÿ ¢šþœ xyöìœy‰þ˜y „þöìîûöìŠé˜ T.S. Eliot. !“þ!˜ “¤þyîû

“The Selected Essays” @ùÌöìsþi îöìœöìŠé˜ éô ‘The Poetic drama must have an emotional unity,

let the emotion be whatever you like, It must have a dominant tone, and if this be strong

enough, the most heterogeneous emotions may be made to re-inforce it.’ 6 ̃ yÝþöì„þîû ²Ìöìëûy‹öì̃

x!˜îyëÅ £öìëû vþzàþöìœ£z ö„þîœ “þyîû ›y•Ä› £öìî „þyîÄ¦þy¡ìy éôé x˜Äíyëû ˜ëûÐ “þöìî ~!œëûöìÝþîû ›öì“þ „þyîÄ˜yöìÝþÄîû ‹˜Ä

„þ!î“þy£z xþ™!îû£yëÅÐ „þyîû’ †”Ä ‹#îöì̃ îû î!£îûöìDîû îû*þ™¢õþy˜#– !„þlsþ „þ!î“þy ‹#îöì̃ îû !‰þîûhsþ˜ xhsþîûD îû*öìþ™îû xöì§º¡ì’

„þöìîûÐ „þ!î“þy ç ˜yÝþ„þ !›öìœ „þyîÄ˜yöìÝþÄ ~„þ!Ýþ ‘Musical Pattern’ ¢,!ÜT £ëûÐ „þyîÄ˜yÝþ„þ ~„þ£z ¢öìD éôé~îû „þ!îöìc

˜yÝþ„þ#ëû“þy þ™yëû– ~„þ!”öì„þ íyöì„þ ²Ì†y‘þü îÄO˜y– x˜Ä!”öì„þ !î¦þyî ç x %̃¦þyöìîîû ¢‚öìëy†Ð

„þyîÄ ç ˜yÝþ„þ vþz¦þöìëûîû£z xyöìî”˜ ~„þ– vþzþ™ßþiyþ™˜yîû vþzöìjŸÄ xyîû ~„þÐ „þ!î“þy ë…˜ „þ!îîû †£˜ ›öì̃ îû !˜!îvþü

x %̃¦)þ!“þöì„þ ¦þy¡ìyëû ²Ì„þyŸ „þîûöìŠé– ëy Ö•% ~„þy„þ# þ™yàþöì„þîû £*”ëû „%þ¢%›öì„þ xy¦þy!¢“þ „þöìîû ö“þyöìœ éôé öë…yöì̃  ˜yÝþ„þ “þyîû

‰þ!îûe– ”,ŸÄ– ›Mþé– xyöìœyéôé•¹!˜îû ›y•Äöì› þ™%“%þöìœîû ö…yœ¢ öŠéöìvþü ‹#îhsþ £öìëû •îûy ö”ëû „þ!î“þy– ö¢öìÇþöìe ¦þyöìîîû „þ”›š%þœ

£öìœç Çþ!“þ ö˜£z– !„þlsþ „þyîÄ˜yÝþÄ ~£z ”%£zöìëûîû ¢›#„þîû’ éôé !˜Šé„þ ×yîÄ ˜ëû– xyîyîû ”,ŸÄç ˜ëû– ö¢…yöì̃  vþz¦þëû£z íy„þöìîÐ

„þyîÄ˜yöìÝþÄîû ¦þy¡ìyëû ~„þ£z ¢öìD †”Ä ç þ™”Ä éôé ¢îÄ¢y‰þ#îû ›öì“þy ”%£z ¦%þî˜ Šé¤%öìëû íyöì„þ– ‹§Ã ö”ëû “,þ“þ#ëû ¦%þîöì̃ îûÐ ²Ì…Äy“þ

¢›yöìœy‰þ„þ vþ. =îû&”y¢ ¦þRy‰þyëÅîû ›öì“þ ò›öì̃  £ëû „þ!î“þy þ™vþü!Šé– ›öì̃  £ëû ˜yÝþ„þ ö”…!Šé– xy¢öìœ ö”…!Šé ç þ™vþü!Šé

„þyîÄ˜yÝþ„þÐó 7 „þyîÄ ç ˜yÝþöì„þîû ›!’„þyMþé˜ öëyöì†£z ˜yÝþÄ„þyîÄ îû!‰þ“þ £ëûÐ “þyîû“þöì›Äîû !¦þ!_öì“þ£z ”%!Ýþ ˜y›Ð ë!” „þyöìîÄîû

›yey!•„þÄ £ëû “þy£öìœ ˜yÝþÄ„þyîÄ xyîû ë!” ˜yöìÝþÄîû ›yey!•„þÄ £ëû “þy£öìœ „þyîÄ˜yÝþÄÐ

˜yÝþÄ„þyöìîÄîû ßþºîû*þ™ ²Ì¢öìD W.H. Hudsan “¤þyîû “An introduction to the study of Life raful” @ùÌöìsþi

îöìœöìŠé˜ ‘By dramatic Poetry I mean simply poetry which, through intended not for the

stage but to be read, is essentially dramatic in principle, poetry, that is in which the poet

merges himself in his character or characters and does not, as in sujbective poetry or

ordinary, deserrve or relate in his own person and from the outside’ 8


